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INT. DAY. THE RESISTANTS' HEADQUARTER

A smoky and messy room. Several men are seated in different
areas, they are smoking and talking among themselves. A man
with a suit and a hat comes in followed by a younger man.

TIM
So what are you here for?

ELLIOT
Well... Same thing as everybody else I
guess. I just thought it would be good
to be involved.

Hearing Elliot, a man, also wearing a suit, suddenly rises
from his seat.

HENRY
Who the hell is that?

TIM
New guy.

HENRY
Another one? We've got to stop
accepting new guys. How do we know we
can trust them? This one looks
suspicious.

TIM
Oh, shut up. White Raven sent him.

ELLIOT
White Raven?

TIM
(to Elliot)
That's the captain's code name.

ELLIOT
Oh yeah, right.
(to Henry)
I met him you know, he's a friend of
my father and he said...

HENRY
Just what we needed: daddy's little
boy came to play war. I bet you don't
have what it takes. You should go back
home before it's too late, before you
know too much and we can't just let



you get out of here alive.

TIM
That's enough, Eagle Owl!

HENRY
I'm just saying... I don't trust him.

Tim takes Elliot to another part of the room. He displays
firearms on a table. He picks up a riffle and shows it to
Elliot.

TIM
Ever used one of these before?

Elliot shakes his head.

TIM
Hum... Well, we'll start working on
that right away. You have three days
to get ready.

HENRY
(from the other end of the room)
Three days? Don't tell me...

Another man joins in on Henry's protestations.

JULTIAN
You must be joking, Parakeet. The kid
is to participate in Wednesday's
attack?

Another man wearing a suit and a hat walk into the room.

PAUL
What are you ladies talking about?

JULTIAN
It seems White Raven got us some kid
at the last minute who could
jeopardize our attack against the
colonel.

PAUL
About that: my informer said he's
positive that Dame Street place is
the colonel's apartment. I don't know
why we don't take them down at their
homes' more often, it's so simple,
I'm getting



tired of bombing railway tracks.

TIM
How can we be sure he won't have
bodyguards?

PAUL
We can't. That's why White Raven wants
at least four men on it.

Paul takes a newspaper on one of the tables and sits down to
read.

TIM
Ok, Elliot, let's go. Gentlemen good
day.

PAUL

Good day, and long live freedom!

ALL OF THEM BUT ELLIOT
Long live freedom!

Before he follows Tim outside, Elliot glances at a poster of
a dove, on the wall, bearing the words: "Death to
Dictatorship".

EXT. DAY - LATE AFTERNOON

Elliot is sitting in a courtyard. He is wearing a suit and a
hat. He assembles his gun while the other men start charging
their equipment in a black car.

ELLIOT (V.O)
After three days of intense training,
I was about to participate to my first
raid: the killing of one of the
highest members of that ridiculous
government who have been enslaving us
for the past two years. Tim, who's
code name was Parakeet, had taken me
under his wing like a brother. Henry,
Eagle Owl, was the only one who openly
despised me, but I had grown used to
it.

The others appear and start loading the car.

JULIAN
Are you ready Goose?



PAUL
Almost forgot the poster, I'll be
right back.

ELLIOT (V.O)
For some reason Paul went by the name
of Goose. Had it been another guy's
cover it would have sounded
ridiculous, but Paul made it sound
cool. Julian's code name was Gray
Parrot.

TIM
Is everybody here?

They nod. Tim gets in the driver's seat and the others
follow.

INT. DUSK. CAR

The car drives through crowded streets in the city. Elliot
is sitting on the back seat between Julian and Paul. Tim
looks at Elliot in the rear-view mirror.

TIM
You're alright there, Elliot?

Elliot timidly nods.

JULTIAN
Hey, we haven't given Elliot a code
name!

TIM
We haven't? I guess that slipped my
mind...

HENRY

How about "chicken"?

JULIAN
Shut up! He is rather small though,
and the youngest, and newest...

ELLIOT
Thanks?

JULIAN
How about we call you Canary?

PAUL
Canary?



JULIAN
Ain't it cute?

The car's phone rings.

TIM
Everybody shut up.
(he picks up the phone)
Yes? Hum... Come again? Alright. We'll
get there right away.

Tim hangs up. He turns to the others.

Beat.

TIM
Change of plans boys. Apparently,
there's a group of officers meeting at
the palace. White Raven wants us
there.

PAUL
What about the colonel? We are quite
sure he'll be home tonight.

TIM
Captain says one of us is to stay
behind and wait for him at his place.

TIM
Elliot, I think you should stay.

PAUL
You can't be serious.

TIM
It's much less dangerous than the
palace.

JULIAN
But it's his first time, someone
should stay with him.

TIM
There are over 30 officers at the
palace, Raven wants us all there! We
all had to start somewhere. Elliot is
prepared for this. Right Elliot?

ELLIOT
Well TI...



(he looks at Tim's gaze in the
rear-view mirror)
Sure. I'm ready for this...

HENRY
If you screw this up I'll strangle you
with my own hands.

PAUL
Save strength for the palace, Eagle
Owl. Gentlemen, the clock is ticking.

TIM
Right. Elliot get out of the car. And
remember: 34 Dame Street, sometime
tonight between 9:30 and 10:30.
Afterwards wait for our call in the
bistro across the street.

JULIAN
May God be with you, Canary.

ELLIOT
May all the Gods who ever existed be
with me.

Elliot gets out of the car.
EXT. NIGHT. STREET.

Elliot walks unassured on a boulevard. He turns onto Dame
street. He walks straight until he reaches number

34. Elliot looks at the building... Suddenly he jumps and
hides behind a car. A couple appears. It's the colonel and a
beautiful young woman. They talk passionately and laugh.
Elliot is very still, he slowly takes his gun out of its case
as 1f it was a difficult thing to do.

The couple gets closer. Elliot takes a few steps back in
order not be seen. The colonel and the woman get inside the
building, Elliot doesn't move.

ELLIOT
Shit.

Elliot gets up, he looks up and notices the lights have come
on on the second floor. He runs across the street and goes
inside a bistro.



5 INT. NIGHT. BISTRO

Elliot rushes to the bistro's upstairs room and sits at a
table next to the window.

A walter
Elliot's

ELLIOT (V.O)
I don't know what came over me. I
guess I chickened out because the
situation took me by surprise. I
couldn't shoot: I would have hurt the
girl.

walks over to Elliot's table. The waiter takes
order.

ELLIOT (V.O)
Who was she anyhow? I kept staring at
that room across the street. I could
see their shadows, moving from one
side of the room to the other. He
poured her a drink. She seemed to be
talking a great deal. About what? I
started to wonder what kind of man the
colonel was. Was he a romantic? Was
this affair purely sexual? Was it
sexual? Can a man so evil be in love?
He sure had a special look in his eyes
when he looked at her.

The waiter comes back.

WAITER
"Are all the eggs in the nest"?

ELLIOT
What? Oh, I mean: "the dove has
dropped its olive branch".

WAITER
Telephone for you sir.

Elliot gets up and follows the waiter to the telephone booth.

ELLIOT
(picking up the phone)
Canary here.

PAUL (V.O.)
Goose here. We succeeded. Did you
finish your mission?



ELLIOT
No. Something came up.

Beat.

ELLIOT
I'll call you back.

PAUL (V.O.)
Wait! We don't have time! They're
after us. It's not safe to be on the
street, you have to go back to the HQ.

ELLIOT
But he's not dead. I didn't...

PAUL (V.O.)
It's too late, it's too risky.

ELLIOT
I'll call you back.

He hangs up.

Elliot steps out of the telephone booth and walks slowly to
the counter. He pays for his drink and leaves.

EXT. NIGHT. STREET.

On the street he looks up at the colonel's apartment. The
phone rings in the apartment and the shadow of the colonel
grows bigger as he approaches the window to pick up the
phone. Elliot rushes towards the building.

He tries to open the door of the building, but it is close.
He hurriedly puts a silencer on his gun and shoots the lock.
The door opens.

INT. NIGHT. THE COLONEL'S BUILDING.

Elliot rushes up the stairs. As he reaches the second floor,
he hears a door open. High heels are heard and a door being
shut.

The woman the colonel was with appears on the screen. Elliot
hides his right hand, which is holding the gun, behind his
back.

WOMAN
Good evening.



ELLIOT
Good... evening.

WOMAN
Have you got a light?
(she takes out a cigarette)
I seem to always forget my lighter at
home.

ELLIOT
(uneasy)
I... I do.
(he reaches into his pocket with
his left hand)
Here it 1is.

WOMAN
Would you mind?

Elliot lights her cigarette.

WOMAN
That's much better. I would have been
crossed if I couldn't have a cigarette
on my walk back home.

ELLIOT
I'm sorry, I don't mean to be rude,
but there is somewhere, I mean
something I have to...

WOMAN
I understand. Thank you for the light.

She walks down the stairs. She turns a last time to Elliot
before leaving the building.

WOMAN
I wouldn't stay too long if I were
you.

INT. NIGHT. THE COLONEL'S APARTMENT.

Elliot nervously enters the colonel's apartment. The door is
unlocked. Elliot points his gun in front of him, ready to
open fire. He is surprised to find the room empty and he
looks nervously around him. Elliot enters the living room,
it's the room he could see from across the street. He



10.

finds the phone: the receiver isn't in the cradle, as if the
colonel didn't get to finish his conversation. Elliot turns
to his right and screams: the colonel is dead. He is sitting
in an armchair, covered in blood, probably shoot several
times in the chest.

Elliot gets closer. He then looks up at the wall and sees a
poster of a dove, identical to the one he saw in the
resistants' headquarter.

Elliot rushes to the window. In the distance he sees the
woman walking. He opens the window. She stops, looks up at
him and then resumes walking.

ELLIOT (V.O.)
I never took credit for what she did.
I never revealed our encounter either.
Nobody knew who she was. She wasn't
one of us, not officially at least. I
left in a hurry, and when I reached
the others I pretended I had left
straight after my conversation with
Goose. The mysterious murder of the
colonel had everyone's imagination
going for a while. I kept my secret:
that I had been taken under the wing
of a beautiful stranger. There she
was, free, maybe freedom itself. She
had appeared and vanished, Jjust like
that, out of nowhere.

The end.



